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ChooseWhat You Love ~ Love
What You Choose :

The Rhetorical Vision of BBS
Romance T ext

Hong-Pin Tsai

Abstract

The article uses both of symbolic convergence theory and fantasy theme analysis
to analyze the romance articles on the BBS site ( Cats Paradise) (5w % F)in
NCKU(= = &), in order to understand the BBS community represented which
kind of value for love and rhetorical vision through discussing ~ sharing ~ debating the
romance ,and through their opinions ~ ideas and imaginations of romance in virtual

space.

This research finds the fantasy themes of BBS community on romance show
three themes : the character themes are “to be matured and be yourself ” -
“love-engrossing” ~ “ pouring love perplex” ; the action themes are “active” ~ “ personal
experiences’ ~ “honesty and assiduity” ~ “contradiction and communication” ; and the
sanction agents are to “dialectical of love and liking ” ~ “love is comprised of various
feelings’ ~“ love-chasing” ~ “loyalty and taboo”. To sum up , the rhetorical visionisto
choose you love and love you choose. It also tells us that the digital generation is
independent and still stick to love passions.
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The research is the first one using the method of fantasy theme to analyze the
BBS community’s rhetorical vision through discussing the romance essays on the
BBS. From this, researcher argues the approach is suitable for BBS text analysis and
will expect more researchers who interested in this field to explore in the further.
Besides, the researcher would focus on text itself and not take the external context
analysisinto consideration.

Key Words : BBS ~ Fantasy Theme ~ Symbolic Convergence ~ Rhetorical Vision
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